Image 1 and Image 2. These are portions of a seven panel installation for evil dentist’s
“yours in dentistry” program at ISSUE Project Room. These panels juxtapose
advertisements of Two Trees Realty properties with a compilation of documents detailing
how Two Trees Reality amassed property in Brooklyn surrounding areas where artists
lived. The compilation ends with documents on the relationship between Two Trees
Reality and ISSUE Project Room, specifically the transfer of the 22 Boerum theater from
Two Trees Realty to ISSUE Project Room.



Foreword

The span , trade an oral history,
and academic journals on the relationship between real estate development and the arts along
the Brooklyn waterfront. Readers are invited to consider the forces that shape why art and
performance can be shared in this space, 22 Boerum Place. ISSUE Project Room's existence at
22 Boerum Place is the result of the historical trajectory of real estate development, state

i ion, and by artists and art pt

Where do you find yourself in the unfolding of these forces?

How will they continue to shape the city to come?

Do you agree with the direction the city is changing?
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Images 3 and 4. These images are of the first two pages from the documents compiled
for the above installation. They reflect the historical arch of Two Trees Realty and ISSUE
Project Room. The total packet reproduces archival research and scholar articles to
invite viewers to think through the interplay between real estate development interests

and arts nonprofits.



Image 5, 6, and 7. These images detail the installation “landscape: brooklyn waterfront”
presented at “yours in dentistry”. The installation submerges a speaker playing a looped
segment of an oral history featuring David and Jane Walentas, the couple behind Two
Trees Realty, within 10 gallons of East River water. Within the recording, the couple
discusses how they invested in East River waterfront areas populated by artists as a
development strategy, identifying artists as a source of value and precursor to rising
rents. Through a series of microphones, the sound of their voices moving through the
water is captured and played through the accompanying speakers.



